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V
ince Bruzzese, the main brain behind MontrealÕs
Totem Acoustic, will tell you that designing and
building speakers that are affordable Òsoul moversÓ is
his companyÕs raison dÕ•tre. Those familiar with

TotemÕs 16-year history would be hard-pressed to argue with
him. The Totem models IÕve heard are all quite musically
engagingÑthe Òsoul movingÓ partÑas well as across-the-
board terrific values, offering lots of listening pleasure for the
dollar. And to show that good sound neednÕt compete with
good design, Totem speakers are relatively small compared to

similarly priced models from other manufacturers, as well as
attractive enough to easily blend into most living rooms.

The $950/pair Rain-maker is TotemÕs latest in a series of true
bookshelf-sized models, though like most such small monitors it
sounds its best not on a shelf but on a rigid dedicated stand (such
as TotemÕs own T4S), and placed somewhat away from walls. (See
last issueÕs special section on room acoustics for detailed tips on
speaker setup.)

One startling thing about the Rainmaker is that while
TotemÕs larger models are almost uniformly a little light in the
bass region, bottom-end power is one of the RainmakerÕs great-
est strengthsÑand this, mind you, from quite a small box. It
remains to be heard whether or not this signals a sea-change in
BruzzeseÕs thinking about speaker design, or if instead he just
wanted to make a ballsy little speaker, but whatever the case I
remain a bit taken aback by the RainmakerÕs lower-end
response. While I listened to BjšrkÕs latest, Medœlla[Elektra],
fat globules of synthesized bass seemed to plop into the room
with surprising depth and near-gravitational dynamic force,
without, as so many small monitors do, ballooning at
100Ð120Hz to fool the ear into thinking thereÕs more ÒthereÓ
there. In my room, and with many different recorded instru-
mentsÑdrums, electric and acoustic basses, grand piano,
organÑthe Rainmaker confidently delivered its rated low-to-
mid-40 cycle response. The mid/woofer is only 5.5", after all,
though its multilayer treated-paper cone is evidently as Òultra-
lightÓ as the company claims, and the vented cabinet is a stur-
dy, seriously braced little thing. If the Rainmaker were a car IÕd
say it would be a souped-up Mini Cooper S.

This surprising weight in the bass leads to other equally
strong virtues. Not only does the Rainmaker have a fullness not
often heard from small speakers (I never felt the need to add a
subwoofer, for instance, though no doubt some will), but when
this is combined with its precise imaging and lack of boxiness,
one also gets the feeling of listening to a much larger design.
The song ÒMouthÕs Cradle,Ó from Medulla, shows off BjšrkÕs
creamy-rich voice and the ethereal Icelandic Choir. Here the
Rainmaker sounds like a medium-sized floorstanding model,
with bottom frequencies seemingly plunging through the floor
and voices and other sampled sounds floating high above, out-
side, and behind the small enclosures. And with RavelÕs La
Valse[Skrowaczewski/ Minnesota, Mobile Fidelity Hybrid
SACD], the Rainmaker sounds bigger stillÑwith the full
breadth of the orchestra unfolding across the front of the room,
well beyond the speakerÕs tiny boundaries. Depth is excellent,
too, with a strong suggestion of layering and goodly amounts
of air surrounding individual instruments. Like all things
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audio, these spatial illusions are some-
thing of a Òmagic trick,Ó but that of
course is one of the things that makes
this hobby so damn much fun.

Hand-in-glove with the RainmakerÕs
low-frequency dynamics goes its uniform
dynamic voicing. YouÕll certainly hear it
with a wide-ranging piece like the Ravel,
and also with well-recorded rock such as
WilcoÕs a ghost is born [Nonesuch]. As
with live instruments and voices, but not
always our speakers, the Rainmaker
impels air into the room with impressive
consistency as it goes from soft to loud to
louder. Though the speaker will eventu-
ally hit a volume/dynamic ceiling, it has
the ability to project ballooning volume
(as in size and space, not loudness) in a
way IÕm not sure IÕve heard before from a
monitor speaker. This, it seems to me, is
one of the reasons it can sound so con-
vincingly scaled no matter what type of
music I played over it.

I wasnÕt surprised to hear an excel-
lent midrange from the Rainmaker, as
this is the area in which midget speak-
ers traditionally excel. Vocals and
instruments come across naturally, with
a warm tonal balance and good detail.
ThereÕs no artificial brightness or etch
here. What there is, however, is a touch
of dryness that lies somewhere in the
upper midrange. The air funneling
through a flute, certain vocal frequen-
cies, bowed violins, have a somewhat
parched quality to them. ItÕs not fatal,
by any means, but I did experience it
with different associated gear and both
analog and digital sources. The speak-
erÕs other minor flaw resides in the very
top of the high-frequency spectrum,
where things like ride cymbals, elec-
tronically sampled tones, and triangles
sound detached from the whole;
indeed, they sometimes ÒappearÓ to be
floating in their own space, somewhere
above the main musical event. These
are, mind you, relatively minor com-
plaints with a speaker that has so much
else to recommend it.

On the whole the Rainmaker is an
outstanding small monitor, with a pow-
erful set of virtues that, for this listener
anyway, outweighs its few flaws.

Neil Gader Comments:IÕm in gen-
eral agreement with WG as to the prodi-
gious strengths of this talented little
monitor. However there are two areas
where I departÑto a degreeÑwith
Wayne. ItÕs faults in these areas that made
the Rainmaker something less than the
magical experience I typically enjoy with
Totem loudspeakers. First, the Òtouch of
drynessÓ and Òparched qualityÓ he
describes in the upper mids were distract-
ing for me. For example, during ÒThe
Nearness of YouÓ [Come Away With Me,
Blue Note], Norah JonesÕ head-voice had
an added rush of lower treble energy and
some mild sibilance. Still the Rain-
makerÕs performance struck a smooth
overall middle-range tonal balance elicit-
ing natural octave transitions from the
piano and a reasonably weighty lower
midrange that suggested the breadth of
this instrumentÕs soundboard and pedal.
In the upper octaves however the piano
became a little too icy, lacking some har-
monic bloom and richness. ÒJust For A
ThrillÓ [One On One, Chesky] took on a
drier, cooler tonality that removed some
of the fleshy tactile ÒfeelÓ that should be
noticeable each time a piano key is
struck. This characteristic sometimes
shifted my attention back to the speaker.
It was at times like these that I consid-
ered whether thereÕs a bit too much
tweeter in the Rainmaker. To be candid,
my listening bias allies with domes of the
soft cloth variety, and despite its detailing
prowess, the aluminum unit in the
Rainmaker was a bit too clinical for my
taste. In most other instances, however,
the Rainmaker performed a virtual disap-
pearing act from the soundstage.

I think Wayne is spot on regarding
the RainmakerÕs surprising low frequen-
cy extension and dynamics. This speaker
doesnÕt merely pay lip service to bassÑ
acoustic, electric, or otherwise. This is
genuine 40-cycle no-holds-barred per-
formance that even made some friends do
a slack-jawed, Wily E. Coyote double-
take. Yet this also leads me to my second
reservation. It regards a mid-bass promi-
nence attributable at least in part to the
port/enclosure. During complex musical
passages the unique characters of instru-

ments playing in this octave region
seemed more generalized, as if the reflex
nature of the cabinet or the portÕs tuning
were overlaying a resonance on the tim-
bre of the instrument. Not a deal break-
er, mind you, but at higher volumes it
was sometimes a distraction. As an aside,
I had the opportunity to experience
TotemÕs Thunder subwoofer as part of
the Rainmaker multichannel system in
TPV 55. I unhesitatingly recommend it
for those interested in going the sub/sat
routeÑtruly a seamless partnership.    &
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M A N U FAC T U R E R  I N F O R M AT I O N
TOTEM ACOUSTIC
9165 Rue Champ DÕEau
Montreal, Quebec,Canada H1P 3M3
(514) 259-1062
www.totemacoustic.com
Price: $900; stands, $475

SPECIFICATIONS

Type: 2-way, bass reflex ÒbookshelfÓ monitor

Drivers: 1" tw eeter, 5.5" mid/bass

Frequency Response: 42HzÐ20kHz

Impedance: 4 ohms

Sensitivity: 87.5dB

Dimensions: 6.8" x 14" x 9"

Weight: 12 lbs.

WGÕS ASSOCIATED EQUIPMENT

Clearaudio Master Solution turntable; Tri-

Planar VII tonearm; Cardas Myrtle Heart car-

tridge; Manley Steelhead phonostage;

Balanced Audio Technology VK-D5 CD player;

Musical Fidelity Tri-Vista 21 DAC; BAT VK-

300x SE and Edge G3 integrated amplifiers;

Harmonic Technology Magic Link intercon-

nects and Magic Tweeter speaker cables;

Stillpoints ESS and Finite Elemente ÒSpiderÓ

equipment racks; ASC Tube Traps; Richard

GrayÕs Power Company 400S and 600S and

Furutech e-TP80 power conditioners

NGÕS ASSOCIATED EQUIPMENT

Sota Cosmos Series III turntable; SME V pick-

up arm; Shure V15VxMR cartridge; Simaudio

Equinox,Sony DVP-9000ES; Magnum Dynalab

MD90 Tuner; Plinius 8200 Mk2 integrated

amp; Nordost Blue Heaven cabling, Wireworld

Silver Electra & Kimber Palladian power cords;

Richard Gray line conditioners


